Google 


This is a digital copy of a book that was preserved for generations on library shelves before it was carefully scanned by Google as part of a project 
to make the world’s books discoverable online. 

It has survived long enough for the copyright to expire and the book to enter the public domain. A public domain book is one that was never subject 
to copyright or whose legal copyright term has expired. Whether a book is in the public domain may vary country to country. Public domain books 
are our gateways to the past, representing a wealth of history, culture and knowledge that’s often difficult to discover. 

Marks, notations and other marginalia present in the original volume will appear in this file - a reminder of this book’s long journey from the 
publisher to a library and finally to you. 


Usage guidelines 

Google is proud to partner with libraries to digitize public domain materials and make them widely accessible. Public domain books belong to the 
public and we are merely their custodians. Nevertheless, this work is expensive, so in order to keep providing this resource, we have taken steps to 
prevent abuse by commercial parties, including placing technical restrictions on automated querying. 

We also ask that you: 

+ Make non-commercial use of the files We designed Google Book Search for use by individuals, and we request that you use these files for 
personal, non-commercial purposes. 

+ Refrain from automated querying Do not send automated queries of any sort to Google’s system: If you are conducting research on machine 
translation, optical character recognition or other areas where access to a large amount of text is helpful, please contact us. We encourage the 
use of public domain materials for these purposes and may be able to help. 

+ Maintain attribution The Google “watermark” you see on each file is essential for informing people about this project and helping them find 
additional materials through Google Book Search. Please do not remove it. 

+ Keep it legal Whatever your use, remember that you are responsible for ensuring that what you are doing is legal. Do not assume that just 
because we believe a book is in the public domain for users in the United States, that the work is also in the public domain for users in other 
countries. Whether a book is still in copyright varies from country to country, and we can’t offer guidance on whether any specific use of 
any specific book is allowed. Please do not assume that a book’s appearance in Google Book Search means it can be used in any manner 
anywhere in the world. Copyright infringement liability can be quite severe. 


About Google Book Search 

Google’s mission is to organize the world’s information and to make it universally accessible and useful. Google Book Search helps readers 
discover the world’s books while helping authors and publishers reach new audiences. You can search through the full text of this book on the web 
al | http : / /books . qooqle . com/1 






N 33 ? 


SnaÀi fa*Jt *Cw^Ci . 


M* > ^V^Avt — ■• 


# 








V 




J.Callot 


A 


C*dT*dEOGUE 

AND 

Description 

OF THE WHOLE OF THE WORKS OF THE 

CELEBRATED 

JACQUES CALLOT ; 

CONSISTING OF 

1450 PIECES, 

Including those attributed to him > and after him* 

TO WHICH IS ADDED* 

A LIST OF THE BEST PIECES OF THIS MASTER, 

FOB THE OSE OF THOSE 

Who would make a Select Collection of his Works* 

WITH A BRIEF SKETCH OF HIS LIFE . 

Translated from the Manuscript ofa French Amateur» 
carefully compared with the Set in the Cabinet of the late 
KinoofFrance; Ca i. lot’s own Set» in the Possession 
of M. Silvestre, of Versailles; and many other Collec- 
tions» in which aie many Uniques» and curious Variations. 


By J. H. GREEN. 

a: ", 11 , ~ 


LONDON: 

Printed by J. Barfield» No. 9J, Wardour Street, Soho. 

For J. H. Green, Book and Print Dealer, Wells-Strect, 

Ox ford -Street. 

Sold also by Clark, New Bond-Street; A. Molteno, 
Pall-Mall; S. Harding, ditto; Dodd, Tavistock- 
Street; Richardson, Strand ; Floyef, ditto; Man.son, 
GerraTd-Strect, Soho; Reynolds, Ox ford* Street; 
Symonds, Paternoster-Row, &c &c» 

1804 






INTRODUCTION. 
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rp 

A HE arts have made such a rapid 

i 

progress in this country, during the course 
of the last half century, and so few works 
have been published to assist gentlemen 
of taste, and connoisseurs in forming or 
arranging collections, that the present 
contribution towards this purpose, though 
offered, perhaps, at an unfavourablé 
period, will, it is presumed, meet witn 
patronage and protection. 
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In consequence of the great influx of 
» 

riches into Great Britain , objects of 
curiosity are eagerly sought after, and 

often purchased at very high prices ; and 

/ * 

to those whose affluence enables them 
to gratify this taste, the formation of 
collections is not only an innocent, but 

a useful amusement, as it tends to en- 

» 

courage the arts, and to excite -a laud- 
able spirit of emulation among young 
Artists, who, when they see so much 
value set on productions of othexs, will 
naturally be induced to exert their 
talents to render their own worthy of 
preservation. 

* 

4 Some find great pleasure in purchasing 
portraits to illustrate Granger, Pilkinc- 
ton, See. others collect topographical 
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antiquities, &c. for Pennant, Lyson, 
and other county historians; and some 
amuse themselves by collecting specimens 
of the works of the numerous Engravers, 
from the earliest period to the present 
day, to illustrate Strutt, and other 
authors. To such collectors, who wish 
to form genuine and choice sets, or parts 
of sets, of the works of eminent masters, 
descriptive catalogues must be particu- 
larly useful, especially if their works are 
numerous. This has been fully evinced 
by the publicadon of works such as 
those above-menrioned. 

I am happy in having this opportunity 
of laying before the public, what has 
long been wished for, a complete Cata- 
logue and Description of the numerous 
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and valuable Works of CalloL No 
such list has -ever appeared in the 
English Language > and those m French, by 
Ghimiht, and Flobint* Lb Comte» 
are well known to -be very imperfect. 

The author Cf the manuscript firom 
which the : present Catalogue was trans- 
lated, is a countryman oFCallot’s, and 
an Artist of considerable abilities, -who ob- 
taiaed access to the most valuable collec- 
tions in France, Mtllani, and other 
countries, and who therefore had an op- 
portunity of rendering it not only 
complete, but correct. 

My chief ohjccts bave heen correct- 
ness, and a proper arrangement of die 

» 

different subjects. I daim no merit as 
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a translator, having only an imperfect 
knowledge of the French Language 
some trifling mistakes therefore may 
perhaps be found; and though in this 
humble part of the character of an 
author, I have no anxiety for fame, 
should this plain monument be erected 
in Imperial Britain , to the memory 
of so great an artist, I shall esteem it 
an honour, and shall think myself 
fully compensated for my labour, by 
having my name handed down to pos- 
terity in some obscure corner, under 
that of the great Callot. 
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O» TH1 

JLIFJB 

» 

JACQUES CAL LOT, 

"wim 

CURSORY REMARKS ON HIS WORKS. 

« 

s T«S jusd y celebrated Aaqt, the 
•on iof John Cal lot, üeeald of Arms, 
was of a noble family, and born at 
Money , in Lormine, A. ID. 1593* 

•a 

His passion for the arts was ?so strong, 
that contrary .to the inclination of his 

. i 
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parents, he resolved to pursue them. 
Accordingly, at the early age of twelve, 
he formed the determination of going 
to Italy, without acquainting any one 
of his intention, in order to improve 
himself, and to see the many curiosities 
there he had heard so much talk of; 
and secretly departed from his father’s 
house. But having no money, he 
joined himself to a travelling company 
of Bohemians , and being arrived at 
Florence , he was taken under the pro* 
tection of an officer of the Great Duke, 
who placed him with Remigio Canta 
Gallina; under whose inspection .he 
copied the works of the Great Masters, 
in order, to acquire facility in. the art of 
designing, and a proper taste. When he 
left Gallina , he pursued his journey to 
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Rome, where he was met by some mer- 
chants from Nancy, who knew him, and 
took him with them back to his family. 
Here, however, he did not long remain, 
his ardour was not thus easily to be 
suppressed; for in order to complete 
his darling studies, he made a second 
elopement, but was discovered by his 
elder brother at Turin, and was a second 
time brought back to Nancy, 

His father, now finding that it was im- 
posable to subdue his inclination for the 
arts, and his passion for visiting Rome 
being still as warm as ever, reluctantly 
yielded to his solicitations, and permitted 
him to set out for Italy the third time, 
in the suite of a gentleman whom the 
Duke of Lorraine sent to the Pope. 
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Being arrived at Rome, he applied him- 
self assiduously to-drawing, under Giu lio 
Pamc-ii ; after which^ desirous of ac- 
quiring Ihcilky in* handling the graver, 
he entered die School of Philip Tho- 
massin, of Troyes , in Champagne, who 
had settled in- that city ; but upon some 
disagreement between them, aad having 
greatly improved himself, he went to 
Florence; where he war particularly 
noticed and employed, by the Great 
Dues Cosmus the Second, together 
with several other excellent workmen. 
Callot at that time began to- design 
in. miniature, and had so- happy a- genius 
for it, that he soon became incomparable 
ia. that way. 
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At this city it was that he began first to 
etch, because this was both the quickest 
way of working, and gave more strength 
and spirit to the performance} here he 
executed several small subjects with great 
success. Upon the death of the Great 
Duke, his patron, he began to have 
thoughts of returning to his own country ; 
and about that time Prince Charles 
coming through Florence , and being un- 
commonly struck with some of his 
curious pieces, persuaded Callot to 
go with him to Lorraine , and promised 
him a good salary from his father-in-law, 
Henry, the reigning Duke. Callot 
attended him, and had a considerable 
pension settled upon him ; he then went 
to Nancy , where he married a gentle- 
woman of distinction, A. D. 1605* beiqg 
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then 32 years of age. His reputation 
was now spread all over Europe, inso- 
much that the Infanta of Spain , Eliza- 
beth Clara Eugenia, sent for him. 
tp Brussels , at the time the Marqu is 
be Spinola was besieging the town 
of Breda , to draw, and afterwards en- 
grave the taking of that town, which he- 
accordingly performed. 

• . * 

; In the year 162$, he went to Paris , 
where he engraved for Louis XIII. the 
Siege 0) Rochelle , that of the Island de 
Rhê , ( 3 c. After he had been amply 
recompensed by that Monarch, and 
refused very advantageous offers /or his. 
further services, he returned to Nancy ; 
where he followed the business of en-, 
graving so. assiduously, as to leave 
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» 

behind him 1456 pieces of his own 
doing; a prodigious number for so 
short a life as his ! • 

He was a great favourite of the Duke 
of Lorraine, who not only frequently 
honoured him with his visits, but even 
condescended to learn to draw under his 
instructions. The troubles arising af- 
terwards in Lorraine , which concluded 
with the siege and taking of Nancy , by 
the King of France, occasioned his 
forming the resolution of returning 
to Florence with his wife ; but he was 
‘prevented from putting it in practice by 
death, March 28, 1635, being then 4* 
years of age. 
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« The fertility of invention*” (akyt 
Strutt) “ and the vast variety which are 
found in the works of this excellent artist, 
are very astonishing. One could hardly 
have supposed it possible, to combine so 
great a number of figures together as he 
has done, and vary the attitudes without 
forced contrast, so that all of them, 
whether tingle figures or groupes,' may 
be easily distinguished from cadi other, 
even in the masses of shadow; especially 
when we consider, that they are often 
minute even to admiration* He ge- 
nerally, (in bis larger prints especially) 
raised the point of sight to a considerable 
height in hi» compositions, to afford a 
greater space for the figures, and con* 
sequently a greater scope for his invert- 
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l’ion. In that charming print called the 
PoNtsRMKNTs, the number of figures 
he has introduced is wonderful; all of 
them dispersed in different groupes with 
the greatest judgment, and the actions 
of the smallest of them in the distance 
seem conspicuous, though the largest 
figure in the fore-ground, scarcely ex- 
ceeds three quarters of an inch. The 
same may be said of the Pair, and in- 
deed of many others* nearly equal to 
them in beauty.” 

•• Where so great a namber of figura 

are introduced in one print, it cannot be 

supposed that there should be any 

great general effect, to strike the eye 

at first sight. On the contrary, in casting 

it cursorily over the Fair, the Punish- 
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ments, or the Temptation - or St. 
Anthony, one would be at a loss to 
declare the subject, the whole appears con- 
fused, and without harmony : but the 
trouble of a careful examinadon is well 
repaid by the richness, the beauty, the 
taste, and the judgment we discover irt 
the disposidon of the figures, the manage- 
ment of the groupes, and the variety and 
propriety of the attitudes, which steal as it 
were upon the mind.” 

i 

** He engraved in several styles ; the 
first of which was in imitation of his tutor 
Canta Gallina, after which he worked 
entirely with the graver, but without 
success. Of this sort are, The Lives 
of the Apostles, small plates from 
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Ludovicos Civolius. His next stile 
was a mixture of the point and the en* 
graver, with coarse broad etching in the 
shadows : as the Card Players, the 
Miracle of St. Mansuetus restoring to 
life the son of King Leucorus; the 
Virgin seated at a Table with Joseph 
giving drink to the Child Jesus, called 
the Benedicitk. But his best manner 
is that which appears to have been exe- 
cuted with the greatest freedom ; by which, 
as it were, he has expressed with a single 
stroke, variety of character and correct- 
ness of design. He was, according to 
report, the first who used hard varnish in 
etching, which certainly is greatly supe- 
rior to that which was before adopted.” 


XJt OBSERVATIONS on THR, Sec. 

As the life and character of Caclot is 
to be found at large in Bauun vcçi, I 
shall not enlarge upon it* but proceed to 
the Catalogue and Description of hi* 
numerous works* 
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CATALOGUE aad DESCRIPTION 

*» 

THE WORKS Or 

CALLOT. 

MOUS SUBJECTS, 

IN SETS* 

qn 

I A HE IMAGES Of ALL THE SAINTS IN 
TUB TEAR) ACCORDING TO THE 

Roman Catholic Martyhology. 
Dedicated to Cardinal Richelieu, in tlie 
year 1*636. 

This set contains, 

1. The whole of the Saints in 476 pieces. 
£• The Moveable Feasts, in 13 pieces, 
and 3 title pages. 

Upon the first title page, are^he arms of the 
Cardinal Richelieu, very neatly engraved ; 
k the second is a long Procession of 
Saints and Angels, with Crowns and 
Palm Branches, who are about to enter 
«he Gate of Paradise, where the Virgin 
Mother stands to receive them ; 

B 
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towards the bottom, a label with 

« r 

this inscription, “ Non erit ultra 
mors," &c. The title to the Moveable 
Feasts is engraved by A. Bosse. 

Of this set is a first edition, with impressions 
before the writing, and another edition 
with the French inscriptions only. 

2 The Life of the Virgin, with a title 
" “ Vita et Historia B. Mariæ Virginis ; 

Parisiis;” in 14 pieces, including the 
title and the last plate, with the inscijp- 
, lion “ Attributa Beatæ Mariæ,” which 
is often wanting, as it is not generally 
known to form part of the set. 

3 Another Life of the Virgin, de- 

scribed emblematically in 27 pieces; with 
an embellished title page, with the words 
‘f Vita Beatæ Mariæ Virg. Matris Dei 
Ejnblcmat. Delineat.” There are im- 
pressions of these before the numbers, and 
others with inscriptions and verses, in 
Latin and French, printed on the margin. 

4 The New Testament, in 11 small pieces, 
x 3 an< * a by Bosse. The best impres- 

* sions of these are before the^inscriptions, 
by. Fagnani, and where the Canopy and 
Frieaes of the two Porticos in the plate 
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' of^Christ Preaching in the Temple, arc 
not shaded with cross etching. 

5 The Large set of thf Passion of 
Our Lord. In 7 pieces. “ I have seen 
(says the author) an impression of the 
Crowning with Thoms, where the lace 
of Out Saviour was left almost white, 
and without the Houses to the right; 
also ail impression of the Ecce Homo, 
before the small figures were engraved 
on the frieze of the portico, from out of 
Which Christ is coming/' Such impres- 
sions are perhaps unique. 

>6 Th» small set of the Passion. In 
12 pieces. In the first impressions, the 

♦ t * 

name of Callot is omitted in the print of 
Ôur Saviour washing thé Disciples Feet, 
and the writing upon the other plates is in 
a different hand from that in the common 
impressions. 

7 The Mysteries of the Passion of 
Jesus Christ, and tiie Life of 
the Virgin. In 20 very smalLpieces, 
6 of which are small ovals, 7 larger ovals, 
and 7 circles. The title page, which is 
larger than the rest, and engraved b y 
Bosse, has the words, •* Variæ turn Pas- 
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ftionis Christi turn Vita Bette Marias* 
Virginia.^ The first impressions were 
printed, some on three, and some on 
five sheets, and afterwards separated by 
Sig. Fagnani. 

M The Life of tiie Prodigal Son. 

3^6 H plates, in 12mo. The earliest im- 
pressions of these are before the letters. 

9 <ft GLORIOSI8S1MÆ VIRGIN!» DEI PARE 

/5 ' Elogium.” 9 plates. In the earliest 

y ~ TÏ impressions, the name is wanting on the 
plate of the Nativity, as also that of the 
Resurrection ; there were likewise some 
jfew sets of proofs taken, but they are 
r try rate . 

10 Oun Saviour, the Virgin Mother, 
and the Apostles. In 16 plates, of 
an octavo tine, with an embellished title- 
page, “ Salvatoiis, Beat» Mari» Vir- 
ginia, Sanctorum Apostolorum, leones 
à Paris, lfiSl.” 

IX “ Martyrium Afootolouvm” The 
„ Martyrdom of the Aposttab, 16 pieces, 

^ 12mo. with an embellished title. 

The earliest impressions of these are before 
the name of Israel, and the numbers in 
the corners. 
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12 The Four Small Banquets. 

* * ^ 

1 . The Marriage of Cana. 3 ÿ * - 

2. The Meal at the Pharisees house. 

3. The last Supper, and 

4. Our Lord with the two Disciples at 

Emmaus 

13 11 Scetta d'alcuni Miracoli,* &c.” 

ThbMiraclesoftheAnnunciado. 

41 subjects, after different masters. 

The first edition was published at Fiorenze, 
u appresso Pietro Cecconelli, 1619-” 

The second edition in 1636, with double 
numbers. 

14 44 Delineationes Picturje, &c.” 

Twenty nine Engravings prom 
Pictures in the Cathedral 
Church 6v St. Peter at Rome. 

The title page represents Our Lord seated 
upon a Triumphal Arch. There are 
some impressions of these, though not 
very common, before the name of Callot 
and the numbers, i.nd others with a 
French Title, “ Les Tableaux de Rome* 
&c.” But few proofs were taken, they 
are therefore rare . 

15 The Penitents. 6 upright pieces in 

12rao. 
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y '1. St. John. 4. St. Magdalen. 

* 2. St. Jerome. 4. Her Death. 

3. St. Francis* 6. The Title Page, 

. by Bosse, 

“ Lux Çlaustei Twenty-seven Em- 
blems of the Pleasantness of a Religious 
Life, with an embellished title* 

Thb Sevsv Mortal Sms. Upright 
pieces» 19ns* 4 

w Ef«BGUlE DELLA RftQlWADI S*AW1A. 
Sometimes called * PqmfeFuwkbrb." 
Engraved after A. Tempesta* 26 plates» 
8 only of which are engraved by Callot* 
6 by A* Tempest»» 3 by Raphael 
Schi&roinossi» and the other nine are 
anonymous, 

“ Teattato Della Piawte ed 
Ivagxsi” &c. A set of 48 figures, &c. 
to illustrate a Travel into the Holy Land» 
made by a Franciscan Ftiar» who was 
intimate with Callot. 
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PIOUS SUBJECTS, 

SINGLE PIECES. 

to The Raising of LaeaeOs* The same 
composition (tint enlarged) «fs that 
mfcfch is in the smaH sot of the Ne* 
Testament. It is cxtnmly eemrce ; the 
Author hod-seen tat one, which was in the 
oeAection of M. SilveAre, ot Versailles. 
— tl The Catafamfi op the Emperor 
ro^rd" Matthias. Erected in the Year 1615. 

An np right folio, at the bottom is written, 
44 Ebse Qme Celebrate in FioTensa.” &c. 
$g The Passage of the Res Sea, With 
* Dedication in Latin. 

The easiest impressions are those before the 
highest wave to the fight was cot* It has 
been copied. 

" -13 44 La Petite Fsaai/' The Miracle 
performed by Elijah, for the Widow of 
Zarephatb ; sometimes called the Barn, 
or The Gleaning Woman. It is 
very scarce* 

% U The Slaughter o? the Iowikxe 

Ae upright eeah engraved at Jfforçnce. 
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ITiis piece, though but small, contains a 
multitude of figures. ' 

o 

• 25 The same Subject, somewhat 
5^* 4 larger. In this, two or three figures 
about the centre of the plate are altered. 
This was engraved at Nancy. 

2 6 St. JoHN PREACHING IN ¥®fE ! *\VlL- 

-4 1 . ,‘ 8 , • 

*3/^ DERNiSS. t 

A middling size oblong pièce. 

27 The Corn Measures. At the bottom, 
6 ? x&jj. M Qua MenStora,” &c. » 1 

28 The Scourging of Jesus Christ. 

This is the same composition as that in the 

small set of the Passion, with this dif- 
ference only ; in this impression a small 
figure, to the left side of the entry of the 
small Tower Gate, is seen picking up 1 some 
rods; — Extremely scarce. 

29 The Great Ecce Homo. An upright 

engraving after Stradano, by Callot, when 
only 18 years of age. 

The earliest impressions of this piece are 
before the Arms and the words “ Cum 
Privilegio,” were engraved. 

30 Le Petit Portement he Croix. 

Christ car lying his Cross, a small oval* 
It has been closely copied. 
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SI A Crucifix : in 8vo. Below are tb. 
Virgin, 8t. John, and Mary Magdalen, 
embracing the Cross. — Scare 0. 

32 The Entombing of Christ. After 
Vent. Salembino. A fine impression of 
this is rare* 

33' Our Saviour with the Two Disci- 
ples at Emmaus. A variation of tbs 
same place in the four small Banquets ; in 
this one the Arm of the Disciple, to the 
left side, is not shaded with cross etchings. 
—Extremely scarce* 

44 St. Peter. His Martyrdom is seen in 
the distance ; a small piece. 

Of this plate are impressions before the 
mark. 

36 The Infant Jesus bettino His foot 
on the Neck of a Dragon. 
• Frontispiece to the Seven Mortal 
Sins. 

36 Sr. Paul, Sitting. A small upright 

folio, engraved after A. Bloemart. 

37 St. John, the Evangelist in the 

Island of Patmos. A small plate 
nearly square. A proof of this, before the 
small Rock, in the corner to the right, and 
the letters were engraved, is very scarce* 
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38 St. Francis. Holding a Cross in one 

hand, and a book in the- other ; very 
small. 

39 St. Francis in a Tulip. — Scarce . 

40 A Busto of St. Francis. A small oval, 

with the words, 4i Vera Sancti Francisco 


Effigies.” 


41 


42 


43 


The Tree of St. Francis. A number 
of Friars are kneeling at the foot of thfe 
Tree. 

The Temptation of St. AnthoHt. 

X”A large and curious piece, well engr&ved, 

^ Dedicated to M. De La Vriiliere, with the 
arms and some verses in Latin. 

The first impressions, which are extremely 

. 1 . ♦ 

scarce , are before the name of Israël, and 
the date 1635. 

Another of the same Subject. 
Larger and differently composed ; on the 
right side are a number of devils drink-* 
ing, &c. 

This piecè, which was engraved on two 
plates, the impressions of which were af- 
terwards to be pasted together, was for 
some time lost ; when discovered, it was 
so corroded with verdigrease, as to render 
it quite unfit for use. The impressions. 
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before this accident, are of the greatest 
rarity; an impression in the corroded 
state (though perhaps of no real value) 
may be termed unique, so very few were 
printed. 

44 The Martyrdom of St. Lawrence. 

A small upright oval, with a border. 
Impressions before the border was engraved, 
are scarce, 

45 The Martyrdom of St. Sebastian. 

In the form of a frieze, with the name of 
Callot. 

The best impressions of this plate are before 
the.name of Israël. 

46 St. Nicholas preaching at the 

entry of a Wood. A beautiful piece; 
early impressions (which are scarce) 
have a very brilliant effect. 

“ I have seen,” says the author, “ a proof 
of this in the late King of France’s Cabinet, 
before the baptism in the distance was 
engraved this is perhaps unique. 

47 The Miracle performed by St. 

Mansvetus, first Bishop of Tout, in 
Lorraine , who restored to IAfe a young 
Prince, the Son of King Leucorus , killed 

ô X / 0 7T 
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by « blow from a tennis boll ; a racket is 
seen lying at the feet of the Prince, 

It is said this is the first plate which 
Callot hit in with aquafortis, but 
it did not succeed, and he found it 
necessary to retouch it with the engraver* 
There were a few impressions taken be- 
fore the racket was engraved, bat they 
are extremely scarce • 

43 The 23 Martyrs of Japan, cmucfo 
fied. A smell folio, upright. 

49 The little Priest, or, Lb Porte- 
Dieu. A smell upright» If inch by 

1 inch* 

An impression of this, before the mark of an 
hole above the head of She Priest, is 
very rare . 

30 A Nun, kneeling before a Cru- 
cifix. A Latin distich issuing from her 
mouth : said to be a Portrait of Marie 
Victoire, Foundress of the Nunnery of 
the Anmmcrado, at Genes* Obt, Xbre* 
15 th, 1617. 

An Exorcwm, generally called, La 
Possédée. Engraved after Andre 
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52 ÏHÉ CotrA&£ Of I ïtffeÀN calud* 

Pu AO a tor y ; also Lês Pu Its (thi 
IVeIeJ, À îâr'ge piece in 4 plates ; com- 
posed by Êernadiiio Pocetfi, from the 
idea of Dante. 

53 The Resurrection of Our Saviour.. 

54 The Adoration of t»e Three 

Kings. 

55 Air Mott* Fa-Aiê*. ' * fl 

5 ® T&'RCOtfvttitsrotf oF’St. Paul. 3 

8f T Hi AssOmWion of th t Virgin. 

The Virgin standing oil at Crescent, her 
tiffthUlé supported by four angels ; at the 
bottom are thte Apostle* standing round * 
to Tonriÿ. 

5 ® St. LiVA’Ritr*, reclining his hj£i upon 
both liks hands ; his Martyltfom is seen 
in~ttrédfetafRcé. * 7 

Thesé-'testfsfe pièces, are small uprights, in 
12 mo. very defirrately etched ; of these, 
kifpfces 9 iOf& before the writing are vefy 
setirce. 

5 ^ Tu*»* GrtucrrixTON of Oî)k Saviour 
B^iWe'ETT THE T\VO' THIEVES'. 

A small outline. 3 * 2 ^ 

c 
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(0 Judith akd Holofernbs. A stipple 
engraving. 

3 ^ j These two last pieces are nearly the same 
size as the preceding six. 


SUBJECTS OF THE VIRGIN. 

(l The Annunciation. The same size 
as that which is in the set of the Life 
pf the Virgin»* but in this, the Virgin is 
sitting upon the right side, and the 
angel is altered .— It is very scarce, tie 
plate having been lost, 

£2 The same Subject, reversed. Id 
% the Angel is altered, and the Holy 
Ghq|| is not accompanied by God the 
Father ; some small Angels, a pot of 
Flowers, . Ac. are also omitted : this is 
not so scarce as the former. 

Another Annunciation. À variation 
of the same subject, in the set of the 
Mysteries,f but in this, neither the 
casement, nor the joist near the top of 
the plate aie engraved. — Scarce* 

• See No. % t See No. 7 
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64 Another Akkvitciatiok. u Eccô 

Ancilla Domini,** Ac. issuing from out of 
the Virgin's Mouth. Engraved after 
Matteo Rosselli, but without the name. 
— Very scarce . 

65 The Virgin with the Child in her 

Arms, holding an Orb. A small 
oval, without the name. 

66 The Virgin sitting, kissing her 

Child. At the bottom is a Goose, and 
a two other Birds; a small busto: with this 
inscription, “ Nonne duo passeres asse 
vencunt ?" 

67 An Holt Family, after Andrea 

del Sarto. 4tosiie. 

i 

Of this, were impressions before the” name 
of Callot. 

68 The Virgin sitting at the Foot of 

a Tree, accompanied by the 
infant Jesus, and St. John. 
After Paul Farinati. 

69 The Virgin, holding three Ears of 

Corn, appearing to an Husband-* 
man, with this inscription, “ N. Dame 
des trois Epies." Without the En- 
. graver's name. — Rarissimo . 

c 2 


Jf> Ç^TALQGV# Qf JUE 

70 AN HQJ 4 Y Fa MU* Y. With tbîs itscripr 

tipp on t^e rpargip, ** Mjfljpr servi et 
Majori,” &c. 

71 AppTUEft 0QÎ.Y F4N U Y. Engraved 

after Sadeler. An oblpng ov^l.— Im- 
pression^ befyrç the r.&ipe arp very rare . 
7C The Bêfçdicjtç ; palled also, The 
Grace; The Hplÿ Family tçated at 
fable, Joseph giving ilrinjs to the Child 
Jpkis. A çirçle it) a square; an etching 
feipyçhed with the §m*r. On the 
margin in written, M Eia age Care Puer, 
&c." also, 14 Jac. Caljut, inv, et fecit. 
Waupy ” I once taw an unique proof of 
this in an vulnithed §tat$. 

There, it a copy pf the above* revartod* which 
some amateurs ascribe to Ç*Uçt. 

73 A SMAtb Assumption or the Virgin. 
Called, 44 L’assyraption an Cherubim,” 
because, there is a small Cherubim’s 
Head in the middle of (ho plate near the 
bottom. 

74t Anotiier. A small oval, with lt Callot, 
fee.” 

75 A large Thesis, called, The Triumph 
op Tijg Virgin. A» upright piece, 
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with a dedication to Charles IV. Duke 
of Lorraine. 

The first impressions of this plate are before 
the name of Silvestre was added, but 
they are scarce. 


SETS OF BATTLES, SEIGES, &c. 

76 The Battle of Medicis. Engraved 

after A. Tempesta. 15 plates, without 
either name or inscriptions. 

A complete set of these is scarce, because 

* 

the plate of the Crowning of the Princess 
of Medicis, is by accident, more scarce 
than the rest, and is often wanting. 

77 The Miseries of War. The large 
7§ set, dated 1 633. IS oblong pieces. 

* 

Of these there were a few proofs taken 
before the numbers were engraved, and 
. afterwards, some proofs before the letters, 
or inscriptions. 

-70 The Miseries of War. A smaller 
se *> in 7 plates; the title engraved by 
A. Bosse. These were afterwards re- 
touched by Clement de Jonghc, and 

numbered on both sides. 

c 3 
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£ - ?£ Mi^itart E*erci»E 9» 13 wall plates; 

* i'v-i i *' with a dedication to Monsieur De 
*■ £ x £**■*. 

ReaufFemont. 


’ riU ~ SO 

j ' v s ’ 

- ii 


c • £ > ^ 5 

! ^ c * 

-d i ' 


S2 



Tb<| host impressions of tbe$e, are those 
taken before the Q 0 i*e of Israel, and the 
inscriptions were engraved ; there are 
also impress*©** with the numbers, in 
14 pieces. No. 8 was added to the above 
set, without the name of Israel, which 
was also written with a pen, in $qme of 
the earliest impressions.. 

Two small Battle Pieces. These 
are sometimes added to the above set. 

Cqmb^t a La Rarr.iere, 11 plates; 

v with a title, which, ha? often been re- 
engraved. 

The largest pjece of this set \yith the in* 
scription, “ Entree de Monseigneur 
Henri De Lorraine, Marquis de Moy, 
&c/* ‘ has been since cut into 6. pieces. 

The large Siege of the Isle of 
RHÉ. In 6 pieces, and. borders in 10 
pieces more, containing portraits of 
Louis XIII. Gaston de France, his 
brother, &c. 

Th.e Siege of B,Réda. In 6 large 
pieces. With tyvo sheets of descriptions, 
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in Latin» Spanish, French, and Italian, 
engraved for Eliz. Claire Eugene, Lady of 
the Governor of Flandre. 

8é Tus Smon or Roc» ell ». A similar 

piece, on l6 sheets.. 

83 Four Plate.» of Sea Fights* With 
letters of reference to the margin, by 
way of explanation _ They represent 
several combats against the Tarifes, and 
a victory obtained over them by the 
Grand Duke. 

8£ Fou » Plat as of Justs, kc. , 

!.. À Plan of the Juste. 

2. A Battle in a Barrier. An oval ; - 

vsith this inscription at tie tag, 

“ Una degli> ateMUxieiitL” /* ; v ;2 " 

3, Sevesal: squadrons in » simitar oval. - 

* t ** *> 

“ Monstra della guomtdf&more.” fi % y v ? 
A» A grefct number of Horsemen* nus- 
aing at foil, speeds round a Circle. 

Theatre Eblto in firenza/* 
after Gnilio Pasigk^ . . , 

5. ' Four Triumphal Cars drawn by va- 
rious Animals, and a long Pro- 
cession of Figures on Foot, and 
on Horse. Under the first Car 
is written, “ Cairo dell* Asia.** 
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This last plate is not always included in 
the set. 

87 Four Plates after G. Parigii, of 

Entries, Ballets, &c. if Firexza» 
Occasioned by the entry of Prince 
Urbin, the Grand Duke, and several of the 
Nobility, into Santa Croix. This Feast 
was called “ La Guerre u'amore." 
These four are sometimes added to the 
above set. 

88 The Tragedy of Soliman. 6 large 

oblong 4 to pieces, and a title page, which* 
is in 'folio, called 44 Solimann Tragédie, 
1620.” 

89 The Interludes at Florence. 

After Guilio Parigii, l6l6. 

The two last plates of this set are very 
scarce. 

90 Seven Plates of Justs, &c. En- 

graved at Firenza, in the same style as 
the interludes above. Callot’s name is 
on four pieces only. 


WÔ££S PF C ALLOT. 


BATTLES AND SIEGES. 

LOOfE PLATES. 

51 The Entry of Monseigneur Henri 
de Lorrain e, Marquis de Moy. 
The same composition as that which is in 
the set of the Combat & la Barrière, but 
larger . — Extremely scarce , in good pre- 
servation. 

92 Tiie Entry of Mons. de Chalabre. 

Smaller than the same entry in the set of 
the Combat & la Barrière. On the left side 
is a Rock drawn by, Devils and Furies. 

93 The Little Battalion, or The 

Review qf an Army. In the fore- 
ground, to the right, is a Figure on 
Horseback. 8vo. 

94 Three Soldiers on Horseback, and 

A GROOM HOLDING AN IlORSE. In 
the distance, to the right, is seen a Town 
on lire. 

95 A General in a Hat with Fea- 

thers, holding a Staff of 
Command. A routed Army in the 
distance to the right/ 
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96 A landing of Troop» on the 
Island of RHÉ. An oblong piece 
in a car touch. 

- 97 Battaglia del I tjîé Tessi, e del 
^ Tinta. Generally called, 

. i t L’Evantail; or, The Fan. It 
represents some grand Fire Works, at 
Firenza, on the River Arno. 

98 The Combat of Veillane, near 

Turin, by Mons. Deffiat ; with 
his Portrait at the top of the plate. 
A very large piece. — Without name. 

99 Two Sea Pieces. Oblong— very well 

engraved. 

-100 The Funishments; wherein is seen 
A \ ; 1 " the Execution of several Criminals. 

A n oblong 4to. On the top is written, 
«« Supplicium Sceleri Frænura," and 
ei*ht French verses on the Margin. 

The marks of the best impressions of this 
admirable plate are, a small square 
Tower, which appears above the 
Houses in the back ground towards the 
left, and a very small Image of the 
Virgin, placed in an angle of the 
Wall, near the middle of the print.— 
Such an impression is very rare . 
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SETS OF GROTESQUE WORKS, 

AKD 

PIECES OF FANCY . 

101 Thl Fantasies. 14 plates ; with two 
* title page»* one which 18 dated 

1635. The earliest impressions are, 
«3^ ? 1' before the marks, and letters upon the 
title, &c. were engraved. 

102 “ Capricci pi varie Figure di 

JaCOBO CaLLOT IK AQUAPORTI IK 

Fier." With a dedication to Prince 
Laurent, of Medicis. 50 plates, with 
a title page. 

103 Another set op the above. These 

are not so well engraved; at the 
bottom of the title is written “ Ex. 
Nancy? , 

104 Varie Figure di Jacobo Callot. 

17 plates, with two title pages. 

The first title represents a Printseiler, 
spreading his collection upon a Table 
before a company, some of whom are 
purchasing of him; upon the other, 
are two Figures, a Man and Woman, 
with the word “ Fecit? 
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105 " Balli di 8tbpfa»im m 24 small 

* " ^ platos, with an embelli sited title page. 

m V' ^“Each plate contains three Figures in 

,J A front, and some smaller ones in the 
distance; those impressions which, 
have the address of O-. Valck, have 
been retouched « * 

— JO 6 ** VABtB FKVtntf Gobbi »i Jacobo 

Z Ca-SLOT f A-BfB IN* FlRtfN^A. Called 

also, Tam* Pi&tifiEtf . 22 smell plates, 
engraved? in tfl& Itf tile title page 
is a Figure shewing hi* Posteriors. 

A complete set of these, should include a 
duplicate of the Figure in a' forge Hat 
and Feathers, which Gattot re-engraved, 
the first plate' having been' lost ; anf 
impression of it is therefore scarce . 

In'the first plate, this figure sets his right 
foot forward, and in the second, his 
left. 

. 107 " CjtmntejKf tne Barowi.” A collec- 

* • , 

y . ^ tlon of Paupers* Cripples; &c. 25 Svo. 

plMw. <• ^ Î 

10S Thb <SVp stfcs-. 4 large 

• *• 

oblong pieces; with* Pmiclr verses un* 
demeatb. These have beetr copied, 
hut the drlghmls art^etfôiiydistînguished. 
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10 9 Fashions of the Noblesse. Twelve 

8 vo. pieces^ with some pleasing subjects 
in the back ground. 

110 Four unfinished plates of the same size, 

in the same manner, but without the 
subjects in the distance. 

FANCY, GROTESQUE, AND PROFANE 

SUBJECTS. 

SINGLE PIÈCES. 

111 The Breland, or the Prodigal* 

A night piece; called by some The 
Gamesters, or the Card Players, An 
oblong oval, well engraved ; an in* 
scription round the margin* “ Pellicis 
hinc Modulis,” &c. with Callot’s 
name. 

A copy of this the reverse way, is, by some 
amateurs, ascribed to Callot. 

112 The Pandora. An Assembly of the 
x S& " Gods: Jupiter holding a Thunder- 
bolt. An impression before the thun- 
derbolt was engraved, is very scarce. 
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113 La Fileuse, or the Spinstress. 
This is perhaps unique. 

Some years ago the author saw one in the 
superb cabinet of M. Coster, at 
Nancy, but does not recollect it suf- 
ficiently to give an exact description 
of it. 

X14 A Woman sitting in a Field, 
holding her Child in her Arms ; and 
another Child under a Tree, eating 
Fruit. A small piece. — Rarissimo . 

115 Two Women Spinning. A small 
piece, engraved with much taste and 
spirit; Callot's name in large letters 
in the left corner. 

tl6 Two Ladies walking. One brought 
more forward than the other. 

11 7 Two Women in Dutch Habits. 

One finished, the other only an out- 
line. 12mo. 

118 The Gardener’s Wife. The same 

size as the above. A Woman in the 
foreground on one side ; on the opposite 
side, an AsS. A Landscape in the 
hack-ground. 

119 A Cymbal Player, with a little 

Boy. A 4to size, with a very neat 
back -ground. 
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120 


121 

î 


/. 


The Great Fair. Held seven mile* 
from Firenza. Engraved at Florence, 
À. D; l620, and dedicated to the 
Grand Duke Cosmus de Medicis. 
À large piece on two sheets. 

The first impressions, which arc scarce , 
are before the Arms in each corner 


were engraved. 

Tub same Subject. Engraved at 

* 

Nancy, upon one plate. 

As several parts of the first of these two 
plates, were not equally bitten by the 
aquafortis, it is difficult to meet with 
a fine impression. Callot, upon his re j 
turn to Nancy, re-engraved this plate, 
but without any alteration. The copy, 
however, is by no means &jual to the 


original. The first is distinguished 
from thé uthcV by- the wôrds*,^£ in 
Firenza,” which appear below, at the 


right hand corner of the plate. The 


second has these words in the sàme 
place, “ Fe Florientis et excudit 


Nancei.” There is also a large copy of 
this print, reversed, published by 
Savery, but the difference is easily 
d 2 
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distinguished between it and the true 
print. 

122 The Little Fair. Held at Gondre* 
court, near Nancy, otherwise called,, 
The Players at Bawls ; where also some 
Peasants are represented dancing, &c. 
The earliest impressions of this, are 
before the name of Callot was en* 
graved. 

This piece is scarce 9 and it is veiy difficult 
to meet with a fine impression of it, 
for the distances, and other parts of 
the plate, failed in the bitiug in with 

j 

aquafortis. 

12a A Grotesque Figure; with a great 
belly, and a Sabre hanging from his 
Girdle, with many other Figures. A 
small piece. 

124 Two Buffoons Dancing. Many 

Figures in the back ground. 4to. 

125 A Pantaloon. 

126 A Scaramouch. 

127 A Pierrot. These last three are small 

folio. In the distant ground of each, is 
a Theatre, and a number of Spectators. 
On the first is written, “ Jac. Callot. 
fee. Fircnza.” 
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128 A Combs eller. A curious- Figure, 

with a Pack upon his Back» and a 
Comb in his hand ; with a neat back 
ground. 12mo. 

129 The Man with the Snail's Shell. 

A satirical piece. Engraved without 
etching ; in 4to. A Man is holding a 
Snail’s Shell upon his Finger, and an 
he Goat standing by him crowned with 
Snail's Shells. Cal lot's Name is seen 
on the Back of a Chair. — It is ex- 
tremely scarce, as it was suppressed at 
the time of its publication. 

There is a copy of it the same size, by 
Charles David, 

130 The Giants. An upright piece. — Ex- 

tremcly scarce. 

Of this plate, the Assembly of the Gods 
is the only part engraved by Callot. 

131 The Giants Thunderstruck by 

Jupiter. An oblong oval. — Very 
scarce. 

132 The Adoration of an he Goat. 

An oval. Z ^ v % ", 

133 An Altar under a Canopy. At 

which two small Figures are kneeling. 
D 3 
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Another Altar in the back ground. A 
similar piece. 

134 A Lady in a Veil. Standing before 

a Throne, upon which an Emperor is 
seated. A similar piece. 

These last three, are generally called the 
Three Sacrifice*, or the Three Ovals. 

135 Two Figures. Studies of the Figure 

in the last plate ; in one of them the 
cloaths of the veiled Figure are altered, 
and a Dog behind her; the other differs 
in the veil only. 


LANDSCHAPES AND VIEWS. 

136 The Twelve Months. Engraved 

after Jod. de Mompre. 

137 Twelve Views op Fiorenza, and 

THE ADJACENT COUNTRY. 

The title has a View of Fiorenaa, with a 
border, &c. The last plate, which 
has a View of the Campo Vaccino, is 
engraved by Silvestre. Ten of them 
have “ Callot in. fe.” affixed to them. 
There is an impression of the title without 
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133 

23 9 

140 

141 

142 

143 


the View of Fiorensa, with the words 
M Diverse Vedute, Designate in Fio- 
renza, per Jacopo Callot,” and lower 
down, “ Israël, ex. 4 ' 

Th e S a as* N't. Four plates, after pri nts 
by Sadeler* from Jacques Bassano. ? 
Rarisnmv. 

Four Landscaapxs. 

1. A Farm Howe. 

- 2. A Sea Port. ? 3 /f x & 

3. A River. 

4. A Landschape, with a Woman 

undressing. 

A Landschape. 4 in. by 3. With 
two Pilgrims in the fore-ground. 


'> is 
I *' 

5 v u 


A 

A 


AT 


A 


the Old Tower of 

lsxn.K. *u& v a 


vtVV 
Atv. ~CV\. 

u o 


Without the name. 

A View of the New Bridge, 
Paris. With 
Nesle ; an oblong plate ; very finely 
engraved. A ^ "y g % " 

A View of tiie Louvre, at Paris. 
Companion to the above. The éarliest 
impressions of this and the last article, 
are before th* name of Callot. £ * 

Îhe Little Galley. Of this, are 
impressions before the View of Paris in 
the distant ground ; and also a finished 
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impression before tbe word “ Parisiis”, 
and tbe date : both these impressions 
are scarce . 

— 144 The Tilting; or, T he new Street 

. I v V 

c;**2,c at Nancy. A middling size plate 
lengthways, in which are introduced 
many Plays and Justs. It is also 
called, u La Carrière ” 

^ 145 The Parterre of Nancy. A large 
oblong folio. With Players at Foot- 
ball, &c. Some French Verses on the 
Margin. q " x èg” . 

The earliest impressions, which are scarce , 
are before the name of Callot. 

' 146 The Little Square, at Sienne. 
With a high narrow Tower. 3 

— 147 A Stag Hunt. A very large plate. 

Of this brilliant piece are impressions 
before the name of Silvestre. 7j| " 

148 The Little Arbour. A Feast in an 
Arbour, before an Inn. 3x6 Ji." 

This plate, the last which Callot etched 
before he died, was bitten with aqua- 
fortis, by CoUignon, his pupil. On 
the margin is written, “La demiere. 
planche” &c. 

An impression, before the French on the 
margin, is rare. 
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PORTRAITS. 

U9 Louis XIII. on Horseback. A large 
plate. 

The Portrait is engraved by Michel Lasne, 
end the Battle of Vellane in the distant 
ground, by CaUot. 

150 Bernard Duc de La Valeette 

on Horseback. The same sise as 

the above. 

This Portrait is alio engraved by M. 
Lasne, and the Town of Metz in the 
distance, by Callot. 

151 Cosmo IIL Gsasd Duke of Tus- 

cany. In an embellished oval, large 
8vo. An impression before the letters 

is very scarce» 

152 Franciscos Grand Doks or Tos- 

can t. 4to. — Scarce. 

153 Marquis Marion an. General of the 

Troops of the Emperor Charles V. 
An oval 4to.— Rarissifno* 

154 Carolus III. Duke of Lorraine. 

Small 4to. with some Latin verses, 
“ Heroas referens atavos/' &c. Very 


rare . 
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155 Lovys de Lorraine, Prince of 

Phalsebourg ; on Horseback. 
With a Battle at a distance; eight 
French verses s on the margin. Im- 
pressions before the letters, are very 
rare . . 

156 Donatus Antellensis, Senator. 

4to. An oval, in a square piece of 
Architecture. — Very rare . 

A symbolical Portrait of Carolus de 
j L'O rme (or Lormeur). First Phy- 
* sician of Louis XIV. A small em- 
bellished oval, in 4to. 

158 Giovano Domenico Peri d'archi- 

- dosi ; Poeta. Embellished with 
Agricultural and Musical emblems. 

- This plate is generally . called The 
Gardener . ‘ 

159 Claude Dervet. Fainter and Knight, 

standing with his Son ; dedicated to 
'* him by Callot, who was. his intirtatê 

friend; with twelve verses in French, 


“157 


“ le Fameux Créateur/' &c. There 
are first impressions before the cross 
etchings on the front of the Castle in 
the distance, and without “ a Nancy 
1632." but they are very scarce . 



WORKS OF CALLOT. 


35 


THESES,* ARMS, DEVICES, Ac. 

1^0 A VERT LARGE EMBLEMATICAL 
Thesis, in two sheets, of the Son 
of the Duke de Lorraine. With a 
dedication to his Father “ Francisco 
& Lotharingia Parenti Optimo/' The 
best impressions are before the name 
of Israel. 

161 Teh Sheets of Gold and Silver 

Coins; Dutch and Italian , With 
numbers, Ac. “ à Paris chez 
Israël Silvestre, 1662 .” Engraved at 
Nancy, for Gaston de France ; by 
Caitot. 

162 Piety and Justice crowning the 

Arms of France. A small oblong 
piece, with the words, “ Pietate 
Justitia.” 

163 The Arms of France. In a Car- 

touch of Pebbles, crowned and sur- 
rounded with the Collar of the Order 

% 

* The Thesis of the Triumph of the Virgin is placed 
among the other subjects of the Virgin. 
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of St. Esprit, in Fiofenza. An upright 
piece. 

1 64 The Arms or the Prince of 
Lorraine# Surmounted with a 
Crown, and surrounded by Branches 
of Laurel. An upright piece. “ A 
Nancy." 

X65 An Escutcheon. With three small 
Globes, on the highest of which are 
three Flower-de-luces : on a cart ouch 
surmounted with an antique Crown. 

1 66 A Coat or Arms. With two Keys in 

Saltier, crowned with a Tiara ; in a 
singular Cartouch, surmounted with a 
Crown of Comte. 

167 Another Coat of Arms. Sur- 

mounted with an Angel on each Side 
of the Cartouch. 12mo. Without 
Callot's name. 

l£& Another. Five Stars, surrounded with 
Branches of Laurel, and surmounted 
with a Crest, 8vo. Without the name. 
109 The Arms of tiiç Cardinal of 
Lorraine. A Child sitting on each 
side, one of them holding a Crosier, 
and the other a Mitre. 12mp. 
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The Arms of Alliance of thi 
Houses of Lorraine aid 
Rohan. An upright 8vf>. with fouf 
french verses. 44 Tant de marques 
de gloire," &c. in a cartouch at the 
bottom. * 

This is generally placed at the beginning 
of the Combat â la Barrière. 

/ 

The Arms of de L'Escale Family 
Having for Chief, an Eagle with two 
displayed Heads ; lower down a Ladder, “ 
the whole surrounded with the Collar 
bf St. Michael. Very small. 

A Printer^ Flower, or Vig- 
nette. In which is a Cherubim's 
Head ornamented with the Arms of 
the President of the Collegiate Church 
of St. Die, in Lorraine, to whom was 
dedicated the book intituled 44 Re- 
cherche des Saintes Antiquities de la 
Vosge." 8vo. 

The Genealogy of the Royal' 
Family of Lorraine. On three 
large plates, forming a large Tree^ 
from which proceed all the different 4 
Branches of that House ; at' the Root 
*f the Tree is the Portrait of Paa* 
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ramon p, the first King of France.— 
RarUsimo, 

J74 A Tree of Consanguinity of 
the House pel Turco. With 
many Troopers, &c. To the right, % 
View of Florence; above is written, 
“ Fiorenza.” Executed with the 
graver only.— ^Rore. 

175 A Tree of Consanguinity of the 

House of Porcelet. Surrounded 
with 33 subjects from the History of 
* that House. — Scarce • 

176 An Arm proceeding from a 

Cloud. Holding a Sword with at 
Banderolle, upon which is written, 
11 Fecit potentiam in brachio sue/ 1 
This was made use of in the Descrip* 
tion of the Combat la Barriers. 

177 An Emblem, A Glowing Bush, in a 

curious Cartouch, with the words, 
“ Ardendo virescit,” £c. 

178 An arm without any Device. 

This was made use of in the first edi- 
tion of the Combat â la Barrière. 

XJ$ A Stalk of a Vine. With a Ban* 
derolle, upop which is written, “ Carlo 
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Vitale and above, 44 D'Uno oro 
gialdo sopra vino/ 9 Small 12mo. 

ISO The Great Rock, or The Rocks.* 
. In this piece are three Rocks arising 

from the Sea,, from behind the highest 
of which, three Eagles are dying, each 
carrying a Coat of Arms in its Talons, 
and bearing between them a Bande- 
rolle, upon which are the words, 
44 Nec Inbellem,” &c. Large oblong 
4to. — Very scarce* 


TITLE PAGES, OR FRONTISPIECES. 

1S1 An Embellished Title. 41 Manuel 
de Devotion au Ste. Sacrament/' An 
upright piece, without the name. 

182 Anôther Title. With St. Francis 

holding the Arms of Florence ; abqvq 
is written, 44 Franciscus filius altissimi, 
&c.” and lower down, 44 Quinque pro 
sex tuta protectio, K>21/' Without 
the name. 

183 Another. 44 Statuti dell* ordine de 

Cavaliete di Santo Stcphano.” With 

* Callot’s name. 

e 2 
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134 A Title to the Book culled, u Premiere 
partie de la Recherche des Saintes 
Antiquities de la Vosge.” Published 
at Lorraine, by J. Rüys, and at St* 
Die, by Jacques Martier, in 1626. 

$vo. . . 

• # 

Jn the earliest impressions, which are «r- 
cccding scarce, the Carpet is white, 
and. the. letters S. D. H. are 
wanting. 

i$5 A Title, called, The vuu%sy Gar* 
dener's Wife, or La Belle 
Jardiniere, engraved for “ Fiesola 
distrutta, di Giovan Domenico Peri,** 
or <f Kdta Costa Poeme*' Svo* 
Without the name, 

136 Another Title. " Miracles et 

+ * 

Graces de N. D. de bon Secours ; 

Callot, a Nancy, 1630." Small 

12mo. 4| xa" 

A Title. On which is an Altar, and a 

Figure of Piety with a Maltese Cross, 

surrounded with the words, “ In hoc 

signo vinces." Without the name. 

183 A. Title called The Astrologer* 
•« 

* • % 
several . of whom are examining a 

Celestial Globe ; with the words 

i 
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** Mum] urn Tradidit disputationibus 
eorum.” 8vo. With the name of 
Callot. 

189 A SMALL EMBELLISHED TlTLE. 

u Des Coutumes générales du 'Duché 
de Lorraine, en 1Ô81.” Without 
the name. 

190 Another small Title. u Des regies 

a la Congregation de Notre Dame du 
College des Jésuites de Nancy.” The 
subject is the immaculate conception. 
Without the name. 

191 A Title called The Holt Apo- 

catastase. Sermons upon Psaltn 
* XXIX. preached at Nancy, by Fr. 

André L' Ange, “ â Paris.” 8vo. 

19^ Another Title. “ Herpalice tra- 
gedia di Francesco Bracciolini â 
Florence, l6l3.” with the name of 
Callot. 

193 A Title, in which are some Military 
Trophies, and in the lower part an 
Escutcheon. An- upright piece, un- 
finished, without any mark or name, 
but it is without doubt the work o£ 

» 

Callot. It is extremely scarce . 

E 3 
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Of most of these titles are proofs before 
» the letters, hut they are extremely 

scarce . 

- * 

STUDIES, &c. * 

194 Studies of Houses, Dogs, Figures# 
&e. in outline only* An' oblong 4 to 
sheet. Without any name. ' 

1-95 ThreR Sheets of different sizes, 
of Studies with the* "Graver, 
of several parts of Figures, &c. in th» 
Battle of Medicis. 

196 Two harrow Pieces of an irre- 

gular Form. With 2 dancing Fi- 
gures- s 

197 Six Sheets of Studies, in the 

manner of the Gaprices, on two of 
which are three Figures, and on the 
others only two. To four of* these? 
the name of Cal&t is affixed. 

These several Study Pieces were not 
intended by Callofc for publication ; 
* they ' 1 were found at the back of other 

plates of his, by Signor Fagnatii. 
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DOUBTFUL PIECES, 

^ * 

Or such as have been attributed to Callot 

* withmt sufficient foundation. . 

1S8 Tiib Prodigal. An oblong oval. Re- 
versed from the one by Cailot (No.l 1 1) 

• but not altered in other, respects* 

I have placed this among the doubtful 
pieces» although many connoisseurs of 
experience* ascribe it to Callot» but 
I think» without sufficient ground» as 
it does not appear to possess that taste 
. . and-spirit, for which Callot is so justly, 

celebrated, and which appears so con- 
spicuous in most of his other works. 

199 A piece similar to that by Callot, called 
Tub .Fan. In this are si^Men and 
Women Dancers» with many Instru- 
mental Performers, and a vast con- 
course of Spectators; in a Cariouch 
finishing with Ornamental Fruits and. 
Flowers ; it is very well engraved. 
Good impressions have not the name of 
Callot» which mor$ coromop impres- 





44 


CATALOGUE OF THE 


\ 


sions hare, and also the address of 
M oncornet.— Rarimmo* 

This is, by some amateurs, ascribed to 
» Della Bella. 

. 200 A. Set of Caprices, &c.*In 15 plates, 
nearly the same size as the Caprices, 
(No. 102) except one, which is some- 
what larger. 

These are also, by some, ascribed to 
Della Bella. 

201 Twelve Grotesque and Tiieatri- 

x cal Figures. On 4 plates. 

There is gpod reason to suppose that these 
are the work of Callot. 

202 A Chariot in the Form of a 

Galley; Rolling upon Water, with 
Fire* works proceeding from every 

part. With an inscription " Carro 
é amore ridotta in Vascello.” in 2 
pieces, parts of which are unfinished. 

These were found by Sigr. Fagnani, upon 
the back of other of C&llot’s plates. 

205 A View in Florence. Many Build* 
ings in the back-ground, and a quan- 
tity of Figures; in the middle is a 
Palace, embellished with Tapestry, 


v. 
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&c. hanging from the Windows* 12 in* 
by $. Without name. 

Some amateurs ascribe this to Callot» 
others, to Della Bella. 

Eight Landschapes. The style in 
which these are engraved is somewhat 
coarser than Callot's usual manner* 
In the title is a Figure of Fame standing 
on„a Pedestal ; in the hack-ground à 
View of* «Florence. It is most likely 
that they were engraved by seme 
other persons after drawings made by 
Callot . — Very scarce» 


. The btst Pieces engraved after Callot. 

205 A Plan of the Castle of Moyen* 

by F. Colignon, pupil of Callot. 

20 6 The Immaculate Conception. 

The Virgin on a Crescent sustained by 
two Angels, who are crowning her. 
On a Cartouch is written, “GustaJe 
ogni delitia, &c." $vo* Without 
any name. 

This is engraved by Canta Gallina* 
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207 The Man with the Snail’s Shell. 

Engraved by Charles David, from th4 
print by Callot, (No. 129)* 

20S Fashions for the Noblesse. 12 
pieces. Seven of these are engraved 
by Israel Silvestre, and the rest by 
Callot: (see No. IO 9 ). Upon one of 
those by Silvestre, is written, 41 De» 
moiselle Catherine Puttingér, Epouse 
de J. Callot, et sa filîe.” 

209 A Set of Lan dsch apes. After 

Callot; finely engraved by Gabriel 
Perelle. 

210 A Descent from the Cro&s. 

This is often added to t he large 
set of the Passion. Engraved by Israel 
Silvestre. Scarce • 

211 Two Pieces Engraved by' Sii- 

v est re. One of these represents ^ 
Turk with his Hands behind him, and 
*• the other a Swiss Soldier holding 

his Gloves. 

212 A Pallas on Horseback. Holding 

* a Club in her right Hand. A large 

upright piece, by Claude Dervet. 

213 The Martyrdom of St. Laurence. 

An oblong piece. 
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Of this plate is a very scarce impression , 
in which the Soldier’s Pikes are not 
engraved. 

214 A Profile View of the Town of 

Toul, in Lorraine. By I. Sil- 
vestre. A large oblong piece. 

21 5 Views of Sea Ports, and Roads 

with Ships, &c. One of them is 
a View of the Port of Aqua Pulco ; 
engraved in the manner of Callot. 
These were done to illustrate a description 
of America, 


THE END. 
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* I 

4 

5 

6 
8 

II 

22 

,24 


SUBJECTS FROM SCRIPTURE. 


■ r ' ' ■ ’ 

Thé New Testament. . . , % 

The large set of the Passion of Our 

Saviour • • » • • $ 

The small ditto . . # . $ 

The Life of the Prodigal Son • : 4 

■ ♦ 4 

The set of the Apostles 4 

The Passage of the Red Sea « 

The Slaughter of the.Innocents 


v 
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PIOUS SUBJECTS. 


No. Pagf. 

42 The Temptation of St. Anthony . 10 

46 St Nicholas preaching at the Entry 

of a Wood ... .11 



PIECES OF WAR, See. 

77 The large set of the Miseries of War 17 

96 The Fan 22 

9 9 The Punishments . . . .22 


FANCY SUBJECTS. 

10$ Fashions for the Noblesse * : «25. 

111 The Prodigal, or (the Breland) . 25 

112 The Pandora . . . . 2*5 

1 20 The Large Fair, on two Sheets . 27 

121 The same upon one Sheet . . 27 

122 The Little Fair at Gond recourt, called 

The Players at Bowls . . 28 


calxot’s best pieces. 


SI 


LANDSCHAPES, VIEWS, &c. 


Ko. 


Pag i. 

137 

The Twelve Views of Florence, 

and 


adjacent Parts . # 

. 30 

141 

View of the New Bridge at Paiis 

. 31 

144 

The New Street of Nancy 

. 32 

145 

The Parterre of Nancy . 

. 32 

147 

The large Stag Hunt 

. 32 


PORTRAITS, ARMS, AND TITLES. 


134 Charles III. Duke of Lorraine . S3 

170 The Alliance Arms of Lorraine . 37 

184 The Title called The Gardener’s Wife 40 
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